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Can Loeb and Madureira follow such a great finale?

By Alec Henry
A & E Editor

ver since the comic series
EUltimates 2 ended on

such a dramatic note back
in May, fans have been wonder-
ing how the next writer and art-
ist could ever compare to the
brilliant team of Mark Millar and
Bryan Hitch.

The new team consists of
Jeph Loeb and Joe Madureira,
names many comic fans will
recognize instantly. However,
Ultimates 3 (as it is the third
volume in the series) may not be
SO amazing.

At the end of Ultimates 2,
the team called the Ultimates
divorced itself from the govern-

ment and became an indepen-
dent body of super heroes.

New York was attacked and
many characters were dramati-
cally affected by the events, and
these effects are being seen by in
the new volume.

The series ended with the
dramatic statement that no gov-
ernment should have a superhu-
man group to order around.

The events happened when
the U.S. government began
using these superhumans as a
military unit.

It brought a horrible back-
lash as many other nations joined
together with their own super-
humans and attacked the U.S.

At the dawn of Ultimates
3, we come in a year after the

events of the previous story arc.

Hawkeye has changed dra-
matically after the murder of
his family, Captain America has
become more reserved and sepa-
rate from the team, and many
new characters have joined the
team.

Jeph Loeb seems to under-
stand how the characters work.
He has tried to evolve the char-
acters after the events from the
last story arc, yet it seems slightly
off.

The reader is missing an
entire year of the story line so
its hard to know what else has
happened to allow the story to
develop as it did.

However, Joe Madureira has
brought a dramatic change to

the image of Ultimates.

Bryan Hitch’s art style was
very photo-realistic giving the
characters a depth of realism by
the image alone. It made every
character feel like a real human
being when added to the story-
telling skills of Mark Millar.

Madureira’s art, which
is slightly blocky and obvi-
ously anime inspired, has made
Ultimates feel more like a comic
book, of all things.

The characters now run
around in traditional costumes
and have abandoned the leath-
er, militaristic outfits of the
old story. The comic leaps into

ous as to whether the story will
even live up to the story Millar
and Hitch told.

It seems too early to judge
Ultimates 3, but it also feels
too easy to give them a chance.
Ultimates brought something
amazing to the comics that
hadn’t really happened in a
while, and many fans are going
to be hard on the new guys.

Loeb and Madureira may
have to be twice as good to get
half the credit of Millar and
Hitch.

action imme-
diately, leav-
ing me curi-

The picture on the left is Madureira’s cover to Ultimates 3 #1, while the picture on the right is Hitch’s cover to Ultimates 2
#1. Though cover art tends to be different from the inside of the comic, these are representative of their entire comics.

District Line feels like a skipping record

Maggie Konecne
A & E Writer

ob Mould has been mak-
Bing music since the late

1970’s when he formed
the band Hiisker D, a “speed—
core” punk rock group.

Hiisker Dt was one of the
first underground bands to be
signed by a major record label,
Warner Brothers.

They broke up in 1988 due
to personal problems.

Bob pursued a solo career,
signing with the newly—formed
Virgin Records America label.

Workbook, his first solo
album, launched Mould into a
musical sound that would later
be deemed his trademark, using
instruments such as cellos and

acoustic guitars.
Black Sheets of Rain,

Mould’s second album, took him
back to the days of Hiisker Du,
where he revisited some of his
former band’s angry moments.

Since then he has been in
another band, formed in the
mid-1990’s, called Sugar.

This band had a short reign,
releasing three albums, Copper
Blue, F.U.E.L., and Beaster.

When the band broke up he
returned to a solo career.

He has created numerous
other albums in recent years,
but did take a break to write for
WCW, the professional wrestling
company.

However, he left after there
were some creative differences.

Mould’s most recent album,
set to release February 5, is titled
District Line. It follows a simi-
lar musical path as his last two
studio albums, Body of Song

(2005) and Modulate (2002).
It’s a mix of soft rock, electrom—
ca, and punk.

Though this may sound like
an odd combination it is easy to
listen to.

The album consists of ten
tracks, and the track that stands
out the most is number six, “The
Silence Between Us.”

This song gives the listener a
good idea of what is on the rest
of the album, because most of
the tracks sound similar.

This was one of my issues
with the album. I felt that every-
thing pretty much runs together,
but it is good for background
music. When working on home-
work or other projects, this
album doesn’t cause a distrac-
tion.

Another discrepancy that I
had with this album was that on

some of the songs it sounded as
it Mould was trying too hard.

On his last album he had
a more varied sound, using a
sound similar to Creed, Three
Days Grace, and Nickelback.

He has been refining his
sound for many years and for this
album he seems to have found a
sound that he liked and decided
to repeat it over and over.

Over all it is a very ecasy
album to listen to, but other
than that it isn’t worth spending
money on.

To catch a free listen, check
out his page on Myspace.

924 4th Street, Sioux City
MOVIELINE 277-8300

Rambo Rr NP (1:00, 3:00, 5:05) 7:20, 9:30
Meet the Spartans ra13 np
(1:25, 3:30, 5:30) 7:35, 9:45
Untraceable rNp(1:40, 4:20) 7:10, 9:20
27 Dresses pc13 NP
(1:30, 4:15) 7:00, 9:25
Cloverfield ra13 np
(1:10, 3:05, 5:10) 7:15, 9:15
How She Move rc13 np
(1:10, 3:20, 5:35) 7:45, 9:55
Mad Money rai13 7:10,9:20
Veggietales Movie 6 (1:20,3:15, 5:15)
The Bucket List ra13
(1:00, 3:00, 5:05) 7:20, 9:30
First Sunday rc13 Np (4:30) 9:45
National Treasure: Book of Secrets
PG (1:00,4:00) 6:45, 9:35
Alvin & the Chipmunks re
(1:05, 3:05, 5:00) 6:55
| Am Legend rc13 (1:45)7:05
Promenade Select Features
Juno PG13NP  (1:10,3:10, 5:15) 7:30, 9:40
Great Debaters pa13 9:35 only
Atonement r NP (1:35, 4:10) 6:50, 9:20
Michael Clayton r (1:15,4:00) 645, 9:35

MainStreetTheaters.com

ARTS & ENTERTAINMENT

The Colleglan Reporter

Thursday, January 24, 2008

Hard to go wrong with Nicholson and Freeman in Bucket List

By Khan Rosenberger
A & E Writer

ack Nickolson, as Edward
Cole, and Morgan Freeman,
as Carter Chambers, play

helps them understand them-
selves, each other, their lives, and
their terminal illness.

Eventually, Carter wants to
return home to his wife and fam-
ily. Soon he is back in the hospi-

tal and passes away.

Edward continues to live
several more years, but eventu-
ally, both have their ashes buried
on the top of Mount Everest.

The acting in this film is

excellent, which is not hard to
believe since it is Nickolson and
Freeman.

Sean Hayes, as Edward’s
assistant, has a comedic role in
this film. Rob Reiner, not being

one of this writer’s favorite film-
makers, did a great job on this
particular movie.

Again, with these two
famous actors, it is very difficult
to make a bad movie.

crminally ill cancer patients

Some of Reiner’s other cred-

who are sharing a hospital room
together.

They get to know each
other, and one day Edward dis-
covers that Carter has begun
composing a bucket list, things
he had always wanted to do
before kicking the bucket. Both
men have been given less than a
year to live.

Edward is a billionaire
CEO, and Carter is an auto
mechanic, and in addition, a
great historian.

His desire was to become
a history professor, but his life
circumstances had prevented this
from happening.

Even though Carter is not
serious about his list, Edward
chides him into finishing it and
offers to pay for a trip around
the world.

Against the wishes of
Carter’s wife (Beverly Todd),
they decide to do all the things
on the list.

Their adventures include
everything from race car driv-
ing to sky diving to climbing
the pyramids to hunting lions in
Africa.

its include Spinal Tap, which is
one of the most hilarious mov-
ies made, and Stephen King’s
Misery, one of this writer’s favor-
ite Reiner—directed films, for rea-
sons that are most likely obvious.

However, one big thing that
is redundant about this film is
that Freeman does the narra-
tion. We have heard it already...
Million Dollar Baby, and
most notably, The Shawshank
Redemption.

With that said, Freeman’s
narration is actually awesome. It
just felt like the film was shame-
fully capitalizing on it.

However, Freeman could
do a documentary on watching
paint dry, and I would still watch
1t.

Overall, The Bucket List is
a movie worth seeing. However,
for people who think it is going
to be a flat out comedy, it is not.

There is also a great deal of
drama in the film. I would not
call it the greatest movie ever,
but fans of sarcastic humor will
love it. I do urge people to watch
this film.

Traveling the world, they
form a keen friendship, which

Jack Nickolson and Morgan Freeman make Bucket List impossible to screw up

Clovertield comes with a slight disappointment

Jesse Pick
Contributing Writer

( :loverﬁeld is the confidential mon-
ster movie spawned by producer
J.J Abrams, writer Drew Goddard,

and director Matt Reeves.

The movie was first teased to audi-
ences last summer, and the trailer left the
audience happily scratching their heads.

With the movie finally being released,
one could only hope for answers to the
questions that have been built up.

The movie’s style is filmed like the
“Blair Witch Project” using shaky digital
footage. It begins with Rob’s going away
party, who is taking a job in Japan.

Hud films the partygoer’s testimoni-
als for Rob when chaos erupts.

From there, a small group of young
adults embark on a frantic adventure to
find safe—haven.

Hud uses the hand-held video
recorder to document their experience,
creating hectic screenshots and shaky
camera angles.

If you get motion sickness, I don’t
recommend this film. Honestly, I don’t
get motion sickness, and I felt nauseated
at times.

The film lacks essential elements such
as character development and back stories.

Yet, the film keeps your
attention with its crude
use of suspense tactics.

The cast is relative-
ly unknown actors and
actresses who make the
home-video footage
seem more lifelike. The
film is missing a con-
ventional musical score
which adds to the fake
realism of the movie.

Cloverfield had an
ingenious marketing
campaign that unfold-
ed over the past six
months.

Paramount Picture’s
viral marketing schemes
used the internet and
teaser trailers to create
an aura of mystery.

So far, the tactic
has worked fans into a
frenzy waiting for the
release of Cloverfield.

The initial trailer
left viewers wondering
exactly what the movie
was about and clue-
less about the title. All
they were left with was

The infamous image that got viewers hooked.

the film’s release date which is also the
movie’s official website. Even the movie’s
poster created secrecy by withholding the
film’s title.

Early internet clues, from websites
tied into Cloverfield’s viral marketing
approach, tell you the individual back
stories that are absent from the film.
Tagruato.jp and specialized Myspace
pages for characters like Rob and Beth
help fill in the missing parts of the movie.

Most of us don’t have the time to
follow all of the clues out there, so the
movie leaves us wondering what exactly
happened and why should we care about
these characters.

Still; the filmmakers’ vision of a mas-
sive monster destroying New York City
is conveyed, and it is conveyed well. The
movie is a thrill ride making you feel anx-
ious and queasy at times.

It could be referred to as a conceptu-
al “creature feature.” When you factor in
the marketing, the movie is quite an inter-
esting idea. Otherwise, it’s a B-movie not
utilizing a decent budget.



