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Dragon Wars is little more than monsters and explosions

By Alec Henry
A & E Editor

onstrous beasts of
destruction have always
mystified theatre

goers. Ever since King Kong and
Godezilla, the “creature feature”
has become a staple for theatres.
However, many of these films
are plagued by poor plot and
tendency to focus on the mas-
sive destruction the monster is
causing. Dragon Wars, released
recently on DVD, feels no dit-
ferent. In some cases, it feels like
a step backwards.

Dragon Wars, from start to
finish, feels like something from
a tabletop fantasy game. The
characters feel one-dimension-
al and the focus tends to be on
how worthless humanity would
be if we were attacked by mil-
lions of dragons. Dragon Wars is
not so much a war as humanity
being knocked to the bottom of
the food chain within the first
half of the movie.

The special effects are enjoy-
able. Dragons appear unique,
though relevant to Korean
mythologies above all else. The
story also feels like mythology,

leaving the plot to be wildly
bouncing around with no rhyme
or reason, even with the modern
setting.

The main character, Ethan
(Jason Behr), wanders around
aimlessly through the plot points
and somehow arrives at the
conclusion of the story simply

because the movie had to end at
some point. Transitions appear
to be unheard of and some
scenes don’t even make sense in
the movie. At one point an old
woman walks into a fence with-
out any explanation, and she is
never revisited again in the entire
movie. Why place such a scene in

An amazing image used to fool viewers into purchasing the DVD

the piece in the first place?

The plot seems to move
along by mere coincidences, and
some scenes left me mocking the
movie more often than trying
to put up with its unremarkable
attempt at story-telling.

Perhaps this movie wasn’t
meant to have a story. Perhaps

Dragon Wars was meant to fol-
low the mythology and simply
be fun to watch. A constant
hoard of evil dragons destroy
Los Angeles, and though a good
dragon is mentioned early in the
movie, he only makes an appear-
ance in the finale after the two
main characters are knocked
unconscious and somehow wake
up in a deserted area in Korea.

The mythology seems to be
cleverly inserted here and there,
and it is enjoyable for what it
is, but it fails to make its point
when it is taken out of its origi-
nal context and placed into the
modern world. I find myself a
lover of mythology, but even
that makes it hard to enjoy the
movie that tells us little more
than “here be dragons.”

In the end, Dragon Wars
would have been better off had
it been released as a DVD first
rather than in theatres. It seems
to have missed the idea of a qual-
ity film so much that only people
looking for giant lizards, explo-
sions, and the destruction of Los
Angeles may find this movie on
their “must-see” list.
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Johnny Depp unleashes a murderous barber in Sweeney Todd

By Maggie Konecne
A & E Writer

en you hear about a
serial killing barber you
may not have a musical

on your mind. However, Tim
Burton, renowned director of
movies like Nightmare Before
Christmas and Corpse Bride,
made more movie magic with
the movie Sweeney Todd.

Sweeney Todd is based on
the hit Broadway musical telling
the tale of the infamous barber,
Benjamin Barker; better known
as Sweeney Todd (Johnny
Depp). He is married to a beau-
tiful golden haired woman, Lucy
(Laura Michelle Kelly), and has a
little girl named Johanna (Jayne
Wisener). He is taken from his
family and put in prison for 15
years, because Judge Turpin
(Alan Rickman) is in love with
Barker’s wife Lucy.

The movie is started after
Barker returns to London from
prison and has changed his name
to Todd. We are then intro-
duced to Miss Lovett (Helena
Bonham Carter) a woman who
is in love with Todd and helps
him to open a new barber shop.
Here we follow a twisting tale
of love, deceit, and some close
shaves.

Each scene in this movie
has its own presence and effect
on the audience member. The

movie is directed in such a way
that every little bit of color
makes an impression. There is
only one segment where it is
entirely in color, and this just
shows the difference between
where the characters are and
their view of the outside world.
It gives the audience member a
deeper look into the characters

ideas and dreams.

Johnny Depp took on the
character of Sweeney Todd as he
has done with many other char-
acters; he made it his own. The
hate and turmoil that Todd goes
through about his wife, daugh-
ter, and life are all shown and
felt. Since this is a musical, there
are numerous songs filtered

throughout the movie, and each
character did a great job pre-
senting them and capturing the
meaning of the songs. It is the
collaborative effort between the
cast, director, and other crew
that made this movie such a suc-
cess.

One of the only issues that
I saw in the movie and didn’t

Sweeney Todd begins to hatch his villainous plan

like was the color they chose for
the blood. Since it was a bright-
er red, for me took away from
the reality of the situation. I
was disappointed and I thought
it would be better if it looked
more like blood does. Though it
may have been what they chose
as a contrasting color to offset
the darkness of the movie.

When you leave the theater
there is a good chance that you
won’t be able to look at meat
or barbers the same way. If you
aren’t good at handling blood
or some grotesque situations this
may not be a good movie for
you to see, but other than that
this movie is spectacular and one
of the best musical movies made
recently.
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Lucio Fulci

By Khan Rosenberger
A & E Writer

ucio Fulci is one of the
reatest but virtually
unknown filmmakers

ever. He got his start writing
and assisting directing on several
television and comedy shows in
Ttaly.

However, he really loved
horror. Finally, he got his big
break after Dario Argento,
a famous horror filmmaker in
Italy, came out with a film enti-
tled Suspiria and edited George
Romero’s Dawn of the Dead.

Before Dawn of the Dead
was big in America, it was suc-
cessful in Italy, starting the zom-
bie horror film genre craze.

Fulci saw this as the perfect
time to come out with a film
he had wanted to make for a
long time, 1979’s cult classic,

IS a filmmaker to add to your horror collection

Zombie. He followed that with
House by the Cemetery. Then
in 1981, he directed the movie,
The Beyond.

The plot of the film begins
in 1927 in New Orleans, where
we see a group of local towns-
people traveling by boat to a
hotel.

When they reach the shore,
they break into the hotel and
torture a warlock named
Schweik. They beat him with
chains and nail him to the wall.

Before he dies, he tries to
tell them that the hotel was built
on one of the seven gates to hell.

Many vyears later, Lisa, who
is played by Catrino Macoll, has
traveled from New York to claim
her inheritance, which is the
hotel.

She plans to remodel and
reopen the hotel with the long-
time housekeeper.

Dominos continue to

By David Bauder

AP Television Writer

NEW YORK (AP)-Despite the
Hollywood writers’ strike, the
big TV networks have more than
a hundred episodes of scripted
series ready to roll out over the
next few months.

The bad news for viewers:
Few are fan favorites.

“Desperate Housewives”
is done, the dust barely settled
from a tornado that hit Wisteria
Lane. “Grey’s Anatomy” has
no more episodes left, as does
Thursday competitor “CSI:
Crime Scene Investigation.”
No more laughs are coming
from “Two and a Half Men,”
©30 Rock” and “The Office.”
“Heroes” is also done.

Several other shows are
down to a precious few, the net-
works carefully rationing new
material like a hiker lost in the
desert with a half-empty can-
teen. One of the three remaining
“House” episodes, for example,
is set aside for maximum impact
right after the Super Bowl.

To this point, the two-
month strike has had little effect
on prime-time television, unless
you were really looking forward
to the Golden Globes. Most net-
works already had their lincups
set for November, and December
is dominated by reruns and holi-
day shows anyway.

“It’s been pretty much busi-
ness as usual,” said Brad Adgate,
a research analyst at Horizon
Media Inc.

The true test will come in
February, a ratings “sweeps”
month for which networks have
always set aside original episodes
of their most popular series, he

said.

So far this season, the four
networks are down 5 percent in
viewers from the previous year,
according to Nielsen Media
Research. That’s about the same
rate of decline as last year, as
cable and the spread of digital
video recorders inexorably cut
into the live audience for ABC,
CBS, NBC and Fox.

The decline accelerated to 9
percent in the first two weeks of
2008. Analysts say warm weather
in the East may have as much to
do with that as strike-depleted
lineups.

The number of homes
watching television on a typical
night is up slightly from last sea-
son, primarily because of what
cable is offering.

Two-thirds of Americans say
they are aware of the strike but
haven’t been following it closely,
according to a survey conducted
for Entertainment Weekly. One-

From the moment Lisa
arrives, many strange things hap-
pen. A worker painting the hotel
falls of the scaffolding after he
claimed he saw a ghost in the
window.

An architect conducting
research on the hotel is muti-
lated, and the housekeeper is
impaled by a spike.

During all the mayhem, Lisa
meets a blind woman named Jill
(played by Maria Marsala) who
lives next door, but no one else
sees her.

A local doctor named
John, played by the late David
Warbeck, joins up with Lisa, and
they discover that someone or
something has opened the sev-
enth gate of hell.

The dead are returning to
collect souls for the devil. But
who opened the gate?

This film is excellently made

and has great makeup and gore
effects by Giannetto Derossi and
Maurizio Trani. The suspense in
this film will keep you on edge.
The tone and the setting of the
film are extremely creepy.

This film was featured on
A & E’s 100 greatest horror
movies. This writer guarantees
that there will not be one dull
moment in the entire film.

But sadly, Fulci died in
1996; however, before he died,
he made a slue of other mov-
ies like The New York Ripper,
Manhattan Baby, Demonia, and
The Psychic.

Some video stores may carry
this film, but this writer has not
seen any in Sioux City.

Since it was made in Italy,
viewers probably will have to
locate the cult classic on Amazon
or some other website to pur-
chase.

Other good filmmakers
to look for are Dario Argento
who has directed such classics as
Suspiria and his latest 2007 film,
Mother of Tears. Mario Bava,
another great Italian director,
has a collection which you can
find at Barnes and Noble.

In addition, John Carpenter,
George Romero, and Tobe
Hooper, just to name a few, are
directors to look out for because
they have redesigned the genre
and never get the credit they
deserve. They are still making
great films today, and they have
influenced younger filmmakers
like Eli Roth, James Wan, Eric
Red, and the Butcher.

Tk k

collapse with the Writers’ Strike

third of Americans correctly
identified WGA as the acronym
for the striking Writers Guild of
America; 20 percent believed it
was a women’s professional golf
association, the survey of 1,000
adults found.

Looking ahead, CBS’
stockpile of original program-
ming is the shortest. “CSI:
Miami,” “NCIS,” “Criminal
Minds,” “Cold Case,” “Shark”
and “Numb3rs” are among the
series down to only one fresh
show apiece. Two series set for
a midseason return, “The New
Adventures of Old Christine”
and “Jericho,” have two months’
worth of episodes.

One advantage for CBS is
that its procedural dramas do
much better in reruns than seri-
als like “Desperate Housewives.”
CBS also announced this week
that it has ordered three new
reality series, including one called
“Game Show In My Head” from

the “Punk’d” team of Ashton
Kutcher and Jason Goldberg.

Some analysts pick Fox as
the network that will be least
damaged by the strike, and not
just because “American Idol” is
back. It was the most improved
network in ratings this fall, with
growth from shows like “Prison
Break” and “Bones,” and both
these shows have at least a
month’s worth of new episodes
still unseen.

Because they are animated
and needed to be produced
well in advance, Fox’s popular
Sunday night lineup with “The
Simpsons” and “Family Guy” all
have a season’s worth of shows
done. The midseason drama
“Terminator: The Sarah Connor
Chronicles” had the strongest
debut of any new series this sea-
son.

“Fox has a well-planned
midseason,” said Shari Anne
Brill, programming director at

Macl(’s Thoughts & Sl(etclws

the Madison Avenue firm Carat.
“The other networks are dealing
with strike contingency plans.”

Fox and ABC are taking dif-
ferent approaches with popular
midseason entries. Eight epi-
sodes each are already in the
can for Fox’s “24” and ABC’s
“Lost,” but Fox is keeping Jack
Bauer on the sidelines until a full
season can be done. The new
“Lost” episodes begin airing Jan.
31, even though their creators
have complained they’d prefer
that ABC wait until all 16 were
done before risking that viewers
are left hanging.

Jan 18 - Jan 24

CIMEMA 14

924 4th Street, Sioux City
MOVIELINE 277-8300

27 Dresses pc13 NP
(1:00, 4:15) 7:00, 9:25
Cloverfield rai3 np
(1:10, 3:10, 5:10) 7:15, 9:25
Mad Money rai3 N
(1:15, 4:00) 6:55, 9:35
The Bucket List rc13 np
(1:00, 3:00, 5:05) 7:20, 9:30
Pirates Veggietales Movie a
(1:20, 3:15, 5:15) 7:25
First Sunday ra13 np
(1:45, 4:45) 7:35, 9:55
The Name of the King ra13  9:45
National Treasure: Book of Secrets
PG (1:00,4:00)6:45,9:35
Alvin & the Chipmunks rc
(1:05, 3:05, 5:20) 7:30, 9:40
| Am Legend pc13  (1:30, 4:15) 7:05,9:20
One Missed Call ra13 ~ (4:00) 9:45
P.S. | Love You ra13 (1:20) 6:50
Promenade Select Features
Juno paiaNe  (1:10,3:10,5:10) 7:15,9:30
Kite Runner rg13ne
(1:45, 4:25) 7:10, 9:50
Great Debaters rc13  (2:15,5:00)7:45
Atonement r NP (1:35,4:10)6:50, 9:20

MainStreetTheaters.com




